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"This is, I believe, the first endeavor to set down the

whole and true story of the motion picture. I have

been in contact with the author's researches through

his years of préparation and I am aware of an unre-

lenting effort at exact fact. A high degree of detailed

accuracy has been attained. Ramsaye's théories,

opinions and déductions are his own."

T
X o a selected list of eminent individuals

associated with the art and business of the motion picture and

a limited number of connoisseurs of genuine Americana there

is now extended an invitation to subscribe to a de luxe pre-

publication édition of a book of the first magnitude

A MILLION AND ONE NIGHTS

THE HISTORY OF THE MOTION PICTURE

BY TERRY RAMSAYE

This édition is unqualifiedly limited to three hundred and

twenty-seven numbered copies, of which three hundred and

seventeen are for sale. The édition is not offered to the gên-

erai public.

Thomas A. Edison has personally autographed the first vol-

ume of each of the three hundred and twenty-seven numbered

sets.

Terry Ramsaye's pre-eminent position as the officiai histo-

rian of the screen has recently been recognized in striking fash-

ion through his appointment to write the article on the motion

picture for the next édition of the Encyclopedia Britannica.

AN AMERICAN EPIC

"A MILLION AND ONE NIGHTS—THE HISTORY OF THE MO-

TION PICTURE" covers every phase of the subject:

1) It sketches the age-long social forces and individual in-

stincts from which the motion picture inevitably grew;

2) It describes with intimate and authentic détail the de-

velopment of the motion picture mechanism;

3) It overthrows legends and hearsay myths about the early

days of the motion picture and replaces them with a truthful

account infinitely more thrilling;

4) It narrâtes the spectacular growth of the film business in
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ail its phases—production, direction, distribution, and exhibi-

tion;
5) It sets down the amazing exploits of the pioneers who

made the motion picture of today possible;

6) It reveals the larger story and the greater romance be-

hind the fanfare of the picture players and the gossip of the

studios;

7) It tells the untold taies of the stars and the secrets of the

star makers;

Here is history with the flavor and piquancy of intimate dis-

closure. Here are taies of melodrama and humor, sinister

struggle and flamboyant slapstick,—experiments, escapades,

and the évolution of an art-form for the millions.

THE ART OF THE MOTION PICTURE

Terry Ramsaye visualizes the motion picture as a genuine art

—"genuine in that it is strictly popular, appealing to and serv-

ing the multitude."

"For the first time in the history of the world," says Ramsaye in

the introduction, "an art has sprouted, grown up, and blossomed in so

brief a time that one person might stand by and see it happen.

"The motion picture is the great common denominator of the arts.

"This art has grown out of simple elemental wishes. Sex and com-

bat are its chief instincts. . . .

"In the swift history of the films we see the entire évolution of art,

compressed and oversped on the screen of Time.

"An art is born before our eyes, just as thèse very motion pictures

have shown us in stop-motion pictures the butterfly emerging from the

cocoon. We see it struggle limply forth, dry its glamorous wings,

and fly—with ail its gay, gaudy spirit of youth.

"And—hutterfly-like—the service of this gossamer-winged art of

the flitting shadows is mostly in pollenizing the blossoms of the Wish,

be they rag-weeds of commonality or roses of culture. Rag-weeds are

more abundant than roses.

"A silly sanctity surrounds the standard, accepted, classic and tra-

ditional views of art. Each of the arts is surrounded by its priests

and temple dancers. They chant mummeries which pass for lore and

scream for the blood of heretics.
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"Ail of the arts and ail of the industries are products of the same

forces. In the adventure of thèse pages we shall identify thèse forces

for the motion picture, in the plots and hopes of promoters, actors,

publishers, and politicians, and in the yearning, wishing millions who

pay the box office tolls where they see the sign hanging out 'Dreams

For Sale.' . . ."

"FROM ARISTOTLE TO ZUKOR"

"A MILLION AND ONE NIGHTS—THE HISTORY OF THE MO-

TION PICTURE" is much more, however, than an exposition of a

theory of art—it is essentially a human story, and its dramatis

personœ range from A to Z—literally from Aristotle (who made

scientific observations on shadow images) to Zukor, monarch

of the présent motion picture empire.

"Here romance and science," says the author, "corne blithely down

the centuries, bringing us the art of the screen and pictures that live.

Among the retainers, we shall find philosophers, savants and priests,

gamblers, adventurers and cut-throats, noblemen, gentlemen and corn-

moners, wise men and fools—ail of the motley of life. . . ."

To the task of chronicling the history of the motion picture,

Terry Ramsaye has brought an extraordinary combination of

talents and resources; a scientific éducation, expérience as an

investigator gained in twelve years of strenuous newspaper work

on metropolitan dailies, and lastly ten years in éditorial and

executive capacities in the motion picture field. To this equip-

ment is added an unmistakable gift for narrative and historical

writing.

AN INDEPENDENT CHRONICLE

Five years ago Terry Ramsaye freed himself of ail motion

picture alliances and placed himself in a position of sufficient

independence to pursue his researches without a biased eye to

the history's réception within the industry. After a few weeks

of preliminary investigation he found that virtually ail the

available literature on history of the motion picture was either
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incomplète, grossly in error, and in part purposely misleading,

or the propaganda of partisan interests—a jumble of distortions,

half-truths, publicity inventions and chicaneries.

Mr. Ramsaye's investigations have been carried on continu-

ously for more than five years, at an expenditure of many thou-

sands of dollars. They have taken him in to every corner of the

United States and Canada in quest of original documents, and

interviews with almost every living person connected with the

development of the motion picture in any important capacity.

Moreover, he has directed similar inquiries in Great Britain and

on the Continent. His files contain the notes of no less than

four hundred and fifty separate and distinct interviews and an

array of original documents, contracts, letters, account books

and court records.

From his intimate contact with magnâtes, imprésarios, and

stars, celebrities, caméra men, directors, and film people gen-

erally, Mr. Ramsaye has had unusually good primary sources

of information. Yet the book is neither propaganda nor ex-

posé: neither of thèse would be nearly so enthralling as the

simple, episodic, dramatic récital of the précise truth.

From the nature of things, therefore, this long-awaited work

is the standard and unimpeachably authentic history of the mo-

tion picture. But, unlike many other chronicles representing

years of laborious inquiry, "A MILLION AND ONE NIGHTS" is

never dull, never pedantic, never bewilderingly intricate. It is

essentially a personal narrative, quickened by spirited épisode

and colored by picturesque détail.

A BOOK OF ENDURING BEAUTY

In physical form, the two volumes of "A MILLION AND ONE

NIGHTS—THE HISTORY OF THE MOTION PICTURE" are worthy of

the thème. Craftsmen of high rank were commissioned for the

various assignments in connection with the plan and production

of the work and they were instructed to spare no efforts to make

each volume a thing of beauty. Every détail was subjected to
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the most critical supervision. The resuit is a set of books to

delight the connoisseur, to gratify the fastidious fancier of first

éditions.

The work is printed by the Vail-Ballou Press of Bingham-

ton, New York, from twelve point Bodoni type. The text, title

page, and page design are exactly those used in this announce-

ment. The paper is a specially made rag stock; the binding is

by the Plimpton Press of Norwood, Massachusetts. One hun-

dred f ull-page plates provide a diversified array of illustrations,

many of them never before published, and of rare historical

value.

Each volume is bound with parchment back and hand-made

paper sides, with full gilt top and genuine gold stamping. The

cover design and wrappers are in silver and blue, and the box

encasing the entire set is similarly embellished.

Since this de luxe pre-publication édition is rigorously re-

stricted to three hundred and twenty-seven numbered copies,

each autographed by Thomas A. Edison, immédiate subscription

is suggested to those desiring to reserve a set. Réservations

will be entered in the order of their receipt. Because of the

small édition, delivery cannot be guaranteed. For convenience

in making réservations, the enclosed form is provided. The de

luxe édition will be ready for delivery on or about May 20th,

1926. Réservations may be entered now at the pre-publication

price of $60. On May 20th, the price will be advanced to $75.

Correspondence is invited.

SIMON AND SCHUSTER • PUBLISHERS

37 WEST 57 STREET NEW YORK CITY
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FORE WORD

THE ART AND ITS AUDIENCE

This history is a news story. It endeavors to cover the birth

of a new art—the motion picture.

For the first time in the history of the world, so far as the

author has been able to discover, an art has sprouted, grown up

and blossomed in so brief a time that one person might stand

by and see it happen.

The motion picture has occurred, or perhaps has been com-

mitted, in the présence of a reporter, who has been busy the

while, taking notes and interviewing the possibly innocent by-

standers.

The motion picture is a genuine art. It is genuine in that

it is strictly popular, appealing to and serving the multitudes.

This art has grown out of simple, elemental wishes. The

forms which it has taken are the products of now well recog-

nized human traits. Like ail the great arts its appeal is based

on a few primitive, and therefore universal, instincts and

mechanisms in man. Sex and combat are the chief instincts.

The eye is the principal mechanism.

The motion picture is the great common denominator of

the arts.

Like ail great arts, the motion picture has grown up by ap-

peal to the interests of childhood and youth.

The average life of the savage who began the arts of the

dance, the song and the picture was not more than fifteen years.

Men were old at twenty. Women were withering hags at

eighteen. A person of fifty was a Methusaleh.

The intelligence tester tells us that the effective âge of the



PREFACE

This history is a taie for its own sake. Many, and perhaps

most, of the facts presented in thèse pages will be found to be

new or at variance with the generally accepted traditions and

writings of the motion picture.

The recorded annals and expressions pertaining to the screen

broadly considered fall, often precipitately, into two classifica-

tions; those written to serve spécial interests within the in-

dustry or other partisan purposes and the observations of writ-

ers remotely external to the world of the motion picture.

Late in 1920 James R. Quirk, the editor-publisher of

Photoplay Magazine, recognizing the lack of any cohérent and

authenticated record of the rise of the motion picture com-

missioned me to undertake the préparation of a séries of

twelve articles covering the subject. The preliminary survey

of the field indicated so much material that the séries was ex-

tended to thirty-six installments running for three years in the

magazine. However, even this extraordinary éditorial en-

durance did not permit a complète présentation of the ever

unfolding story with its tempting new vistas beckoning for

exploration. Now two years more have been devoted to com-

pleting some of the more important researches and a recasting

of the entire mass of material in the light of the progressive

developments.

Because of the strong coloration of individual and spécial

interest in much of the writing concerning the screen, it is

necessary to state that there is nothing in this narrative

especially in behalf of any person or concern in anywise re-

lated to the art or industry.

My contact with the motion picture began in 1913 when I



This is, I believe, the first endeavor to set down the

whole and true story of the motion picture. I have

been in contact with the author's researches through

his years of préparation and I am aware of an unre-

lenting effort at exact fact. A high degree of detailed

accuracy has been attained. Ramsaye's théories, opin-

ions and déductions are his own.

(THOMAS A. EDISON)
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Theda Bara in the pose and rôle of the Vampire in A FOOL THERE WAS,

with which the William Fox studio gave the screen a new type and the language

a new verb.



The Edison "Black Marin," the iirst motion picture studio in the world, built to muke pictures for the pecp show Kinetoscope-
the studio revolved to follow the sunlight.



Bial's could imagine, then.



Gloria Swanson, in the days of lier service to Mack Sennett comédies of the

early Ukelele Period—her robusl friend in this scène is Mack Swain, a comedian

of Keystone origin.
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spécial édition of Edison's
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Latham's Pantoptikon's, first
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Eidoloscope film of 1895, exact



Thomas A. Edison, inventor of the motion pictuïë film, (lie caméra and the

Kinetoscope—the technological foundation of the art of the motion picture.




